Kazue Hirano

Kazue Hirano, Japan
remembers how she got to know Eugen Cicero and his music:

Eugen visited Japan three times. Before he could fulfill his planned 4th trip to Japan,
Eugen sadly passed away, in the same year as my husband.

His first visit to Japan was in 1972. I was still a student at the time.
The first time I heard one of Eugen's songs was on FM radio.

I had been studying classical piano for many years; Bach, Chopin, and Mendelssohn .....
to name but a few. But after meeting his music, I was so excited and impressed that one
after another, his magic extended those classical numbers into the world of jazz
amazingly.

His second visit to Japan was fifteen years later, in 1987.
It was for the release of the recording "ROCOCO JAZZ 11"

My husband had already purchased the CD and it was like a dream come true that I was
able to go and see him performing live.

When we first met, my husband was playing a Eugen Cicero cassette in his car. I was
very moved. Now that I come to think about it, it was Eugen’s music that first brought
us together.

My husband had seen the advertisement for Eugen’s live show in a jazz magazine called
“Swing Journal”. We drove for 3 hours to Kochi City to see Eugen’s show. I was
overwhelmed to see Eugen playing right in front of me.

I was becoming more and more enamoured with Eugen’s music, and I fell in love with
his splendid performances.



At the time, my daughter and son were 3 and 1 years old respectively. Eugen’s music
was constantly being played at home and in the car. It is not an exaggeration to say that
my children grew up with Eugen’s delightful music.

His third, and final visit to Japan was in 1993.
Again, it was a dream come true. This time I was able to take my whole family to the
Blue Note in Fukuoka to see Eugen’s performance.

I was not confident in my English at the time, but I wanted to convey my admiration for
him, so I prepared a short letter and some photos from his performance in Kochi.

This photo of me, my daughter, and Eugen, was taken by his wife. It is one of my
fondest memories, and a picture I truly treasure.

(I remember after the meeting my daughter wrote in her school’s essay that she wanted
to be a designer or a jazz pianist like Eugen. In fact she realised her goals to study jazz in
Canada at the age of 17 and then went to London to study design. The meeting with
Eugen was very impressive and meaningful for her as well.)

Three months later, my husband was suddenly diagnosed with terminal cancer and given
6 months to live. However, he was able to fight on for the next 3 years. In his final days,
my husband would always play Eugen CDs in his hospital room, and when he finally
passed, he was cremated with several autographed Eugen CDs in his casket.

Later, that same year, I was contacted by Thomas Blaser from Germany. He wrote to
inform me that Eugen had sadly passed away before he was able to complete his 4th visit
to Japan. Coincidentally in the same year as my husband. I was shocked.

Thomas Blaser informed me that Eugen had cherished the short letter which I had given
to him in Fukuoka, and taken very good care of it.

I remember sending Thomas Blaser some CDs of “Lullabies” which was supposed to
have been released upon Eugen’s 4th visit to Japan.

Later, a miracle happened, as if sent from my husband and Eugen in heaven. As per my
husband’s wishes, I was able to realize the dream of arranging small home concerts and
larger performances at concert halls.

On the first anniversary of my husband’s death, a wonderful jazz pianist came from
Tokyo, and by chance, the first wonderful home concert of many was realized. Then,
every year, not only Japanese, but European and American musicians came to
perform in my home. This went on for 15 years, one after another. I met a lot of
wonderful musicians and it was very entertaining and fulfilling.

I was able to connect with Eugen’s Japanese producer Mr. Makoto Kimata, and my
daughter, who was studying design in London at that time, designed a CD jacket for a
trio of jazz pianists.

Also, I cooperated in making Eugen's last live recording into a CD. As such, my name is
written on the CD jacket of the recording "Solo Piano".



Released in Japan 5 years ago, I am convinced that the sound source of the three CDs
that were planned for the 20th anniversary of Eugen’s death are from the Hungarian
Radio Tapes, which I previously received from Pavel Makovinyi of Slovakia, and I
passed on to Makoto Kimata.

As an aside, I was very surprised to see that face of a younger Eugen on the CD jacket, it
really resembled my husband.

It's been 25 years since Eugen and my husband ascended to heaven. But I am still
regularly in contact with Thomas Blaser, Pavel Makovinyi and Mitsuru Okayama of
Otsu City. I often think about how Eugen brought us all together.

My children also loved jazz piano, and I am proud that they have grown into very
respectable adults. Eugen's music has connected many people and I feel he is still
looking down on us all from heaven with great fondness.

With gratitude, Kazue HIRANO

Kazue mit Ehemann, der im
gleichen Jahr wie Eugen verstorben ist.
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